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ikinci Sempozyum Uzerine

Emre Dogan

apart Sanat Dernegi Yonetim Kurulu Bagkan, Istanbul Gelisim Universitesi Giizel Sanatlar
Fakiiltesi Radyo, TV ve Sinema Bélim Bagkani, Dr. Ogr. Uyesi.

apart Sanat Dernegi'nin en karakteristik etkinliklerinden biri olan Uluslararas: Kisa Film, Video
ve Fotograf Sempozyumu'nun ikincisi, son anda yetigen Kiltir ve Turizm Bakanligi Sinema
Genel Midirligi destegiyle ve Istanbul Gelisim Universitesinin egsiz katkilariyla 2024 yilinin
Ekim ayinda, Kadikéy Barig Manco Kultir Merkezi'nde gerceklestirildi. Her zamanki gibi klasik
bilimsel/akademik toplant: kurallarini ve gérgtstini elestirel bir sekilde rafa kaldirmay: ve salt
disinme eylemine ket vurabilecek tum ‘seylerden’ uzaklagsmayi amaglayan sempozyumda, bu
sene online ve fiziksel olmak tizere toplamda 15 bildiri sunuldu. Bu sunumlarin yaninda Tahir
Un’tin liderliginde hayat bulan videoart.ist gosterimleri, Burak Oztiirk, Ahmet Kerem Keceli ve
Hasan Cem Cal'in Manifold adina katilimcisi oldugu ‘Video Oyunlarinda Yeni Yonelimler’ paneli ve
Tahir Un’le Devrim Taban’in kiiratérligini yaptigi ‘HIR-SIZ’ isimli video gosterimi katilimcilarla
ve izleyicilerle bulustu. Tipki ilk yilinda oldugu gibi yine ilgiyle karsilanan sempozyumun -ikinci
yilinda 6grendiklerinin 1s131nda- 2025 yilinda, 24-26 Ekim tarihlerinde gerceklestirilecek ti¢tincii
sempozyuma daha gugli bir sekilde hazirlandigi séylenmelidir. Bu anlamda sempozyumun
duzenleme kurulunun takim kaptani olarak organizasyonun 6ncesinde ve sonrasinda emegi gecen
apart’a ve bu organizasyona giivenip emek veren herkese ¢ok tesekkir ederim.

Bir sonraki sempozyumda gériismek tizere.
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Ani Fotografina Bakmak

Ahmet Bilgehan Yildiz'

Bu arastirma, dijitallesen diinyada insanin kendi geleneksel fotograf albtmlerine ve ani
fotograflarina bakigina odaklanmakta ve ‘fotografik imgeyle teoriyi dusinme’ tezi olarak
gelistirilmektedir. Aragtirmanin verileri, teorik 6rneklemle se¢ilen katilimcilarin fotografik uyarim
metodukullanilarakkendiailealbiimlerinebakislarive geleneksel anifotograflarinabaktiklarindaki
duygulanimlar: aracilifiyla saglanmaktadir. Bu noktada, gérigsmeci ve aragtirmacinin kafasina
yerlestirilmis aksiyon kameralariyla kaydedilen video goértuntiler arastirmanin ham verileri
olarak degerlendirilmektedir. Fotografli goriismeler genelden 6zele hazirlanmis sorularla
yari-yapilandirilmis olarak gerceklestirilmektedir. Verileri analiz etme stirecinde benimsenen
ozdustuntmsel perspektifle aragtirmada gomultu teori metodolojisi uygulanmaktadir. Analiz
sonucunda; fotografa bakma tizerine geleneksel vizyonda gelistirilen anlatilardan farkl ve yeni
kategorilerle karsilasilabilecegi 6ngorilmektedir.

‘Fotografa bakma’ literatiirde Susan Sontag, Roland Barthes, Richard Chalfen, Victor Burgin ve
Gillian Rose gibi pek ¢ok isim tarafindan tizerine tartisilan bir fenomendir. Sontag, Fotograf
Uzerine (2010) ve Baskalarinin Acilarina Bakmak (2004) kitaplarinda fotografa bakarken; Barthes
fotografa, Camera Lucida'da (1992), 6znel bir perspektifle gostergebilimsel ve fenomenolojik
yaklagimlarla bakar. Chalfen (1987) fotografin toplumsalin inga siireci ve dogrudan aile
fotograflarinin anlatimi tizerine ¢aligmigtir. Burgin'in (2013) fotografik séylem kavraminm
gelistirmistir ve postmodern vizyonla fotografa bakmaktadir. Rose (2010) ise, Ingiltere’de aile
albiimtntn yaratiminda toplumsal cinsiyeti ve kadinin rolii tizerinden fotografa yaklagur.

Fotografa bakma olgusu aragtirmamizda yeni bir pratik olarak ele alinmaktadir. Bu fotografa
bakma pratigini gerceklestirmek literattirde islenen fotografa bakma kligesi, fotografik séylem,
analog-djjital ayrimi, zamanin kristallestirilmesi ve studium-punctum gibi kavramlar tizerinden
tartisilmaktadir. 21. yiizyilda imgenin dijitallesmesiyle birlikte fotografa bakma pratigi geleneksel
goérme bicimlerinden farklilagmistir. Bu baglamda, dogal olarak, giiniimtiz insaninin geleneksel
aile albiimtyle ve 6zellikle an1 fotografiyla karsilagsmasindaki etkilesimin nasil degistigi problemi
dogmaktadir. Fotografa bakma tizerine gelistirilen bu arastirma, bu noktada, giiniimtiz insaninin
geleneksel fotograflar karisisindaki etkilesiminin ¢iktilariyla ilgilenmektedir. Gundelik hayatta
surekli imgeye maruz kalan dijitallesen insanin bu pratikteki duygulanimlari ve onun i¢in
gorulmeye deger seylerin neler oldugu sorulari aragtirmanin temel problemini olusturmaktadir.

Anahtar Kelimeler: Aile Albumleri, Anm1 Fotografi, Fotografik Uyarim, Goémulu Teori, Sanat
Tabanli Aragtirma.

* Sosyal Medya Tasarimcis1 & Videographer, Eskisehir Osmangazi Universitesi, Sanat ve

Tasarim Fakiiltesi, Eskisehir, Tuirkiye. ahmetbilgehanyildiz@gmail.com.
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Looking at Memorial Photos

Ahmet Bilgehan Yildiz'

This research focuses on how people look at traditional photo albums and memory photographs in
a digitized world and is developed as a thesis of 'using photographic data to think with theory'. The
data of the research is provided by the participants selected from the theoretical sample by using
the method of photographic stimulation through looking at their own family albums and their
emotions when looking at traditional memorial photos. At this point, video images recorded with
action cameras (GoPro) placed on the head of the interviewer and the researcher are considered as
the raw data of the research. The photo-interviews are semi-structured with questions prepared
from general to specific. Grounded theory methodology is applied in the research with the self-
reflexive perspective adopted in the process of analyzing the data. As a result of the analysis; it is
predicted that new and different categories can be encountered from the narratives developed in
the traditional vision of looking at photography.

'Looking at photography'is a phenomenon discussed in the literature by many names such as Susan
Sontag, Roland Barthes, Richard Chalfen, Victor Burgin and Gillian Rose. While Sontag looks
at photography in her books On Photography (1977) and Regarding the Pain of Others (2004),
Barthes looks at photography from a subjective perspective with semiotic and phenomenological
approachesin Camera Lucida (1992). Chalfen (1987) has worked on the social construction process
of photography and the narration of direct family photographs. Burgin (2013) has developed
the concept of photographic discourse and looks at photography with a postmodern vision. Rose
(2010), on the other hand, approaches photography through gender and the role of women in the
creation of the family album in England.

The phenomenon of looking at the photograph is considered as a new practice in our research.
Performing this practice of looking at a photograph is discussed through concepts such as
the clichés of looking at a photograph, photographic discourse, analogue-digital distinction,
crystallization of time and studium-punctum. In the 21st century, with the digitalization of the
image, the practice of looking at photography has become different from traditional ways of seeing.
In this context, the question naturally arises as to how the interaction of today's people with
the traditional family album and especially with the memorial photograph has changed. At this
point, this research on looking at photographs is concerned with the outcomes of today's people's
interaction with traditional photographs. The main problem of the research is the affections of
the digitalized person who is constantly exposed to images in daily life and the questions of what
is worth seeing for him/her in this practice.

Keywords: Family Albums, Memorial Photo, Photo-Elicitation, Grounded Theory, Art Based
Research.

*

Social Media Design & Videographer, Eskisehir Osmangazi University, Faculty of Art and
Design, Eskisehir, Turkiye. ahmetbilgehanyildizegmail.com.
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Filmlerin Kimyasalsiz Goriiniir Olma Siireci; Deneysel Analog Fotografta
‘Caffenol’ Teknigi

Ahmet Dagdelen

Ge¢misten gintimiize fotografin analog tarafinda insanlar fotograf makineleriile ¢cekmis olduklar:
filmleri yitkamak ve filmin icerisindeki fotograflar1 goriintr kilmak icin cesitli film yikama
kimyasallar1 kullanmig ve ginimuzde de kullanmaya devam etmektedir. Bir¢ok farkli marka ve
nitelikte tiretilen bu kimyasallar ile filmlere uygun tirtin secebilmekte ve filmler yikanabilmektedir.
Ancak ginimuz sartlarinda ne yazik ki, analog fotografa olan ilginin azalmasi ve yetersiz stoklar
nedeniyle hem taze film yikama kimyasallarina ulagim imkani azalmis, hem de gerekli kimyasallar
bulunsa da ¢ok ciddi fiyat artislar: ile kargilagilmaktadir. Bu nedenle fotografcilar ve sanatgilar,
alternatif ve cevre dostu yollar arayisina girmislerdir. Bu tekniklerden biri olan “Caffenol” teknigi
diger film gelistiricilerine kiyasla dogaya yok denecek kadar az zarar vermektedir. Ayrica “Caffenol”
teknigini hazirlamakicin kullanilan materyallerin olduk¢a diigitk maliyetlerile tedarik edilebilmesi
analog fotograf diinyasi icin oldukga iyi bir alternatif film gelistirici olmasini saglamistir.

Bu teknikte Granil kahve, C vitamini (Askorbik asit), Camagir Sodas: (Sodyum karbonat) ve
su ile basit bir gekilde hazirlanmasi sayesinde bir¢ok markanin iiretmis oldugu film geligtirme
kimyasallarina alternatif bir soliisyon elde edilebilmektedir. Hali hazirda birden fazla el yapimi
“Caffenol” formilu bulunmaktadir ve giinimuzde halen analog fotograf ile ugrasan fotografci
ve sanatgilar tarafindan streg gelistirilmektedir. Maliyeti digtirme ve dogaya kars1 daha zararsiz
olmasi avantajlari yani sira stirecin kararsiz ve deneysel olusu bir dezavantaj olugturur. Fakat
cesitli yontem ve denemeler ile telafi edilebilmektedir ayrica deneyselligin isin icerisinde olmasi
bu yoéntemi kisisel bir ifade aracina donustiarmektedir. “Caffenol” siireci kahve tabanli bir
gelistirici olmasindan dolay: film tizerinde olugacak nihai gériintiler grenli ve sepyatik tonlarda
gorunmektedir. Bu sonug olduk¢a sanatsal bir gértintii olusturmasini saglamaktadar.

“Caffenol” teknigi analog fotograf ile ugrasan fotografci ve sanatgilar icin 6zgtn ve yenilik¢i bir
alternatif ¢6ziim secenegi sunmaktadir. Film gelistirme yontemleri tizerine alternatif ve c¢evre

dostu teknikler i¢in yapilan arastirmalar sonucunda ge¢gmisten giiniimtize kadar ulagmigtir.

Anahtar Kelimeler: Analog, Caffenol, Fotograf, Film.

* Lisans Ogrencisi, Atatiirk Universitesi, Giizel Sanatlar Fakiiltesi, Fotograf Bslimii,

Erzurum, Turkiye. ahmetdagdelen40@gmail.com.
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"The Process of Making Films Visible Without Chemicals: The 'Caffenol' Technique
in Experimental Analog Photography"

Ahmet Dagdelen

From the past to the present, on the analog side of photography, people have used and continue
to use various film washing chemical solutions to wash the analog films they have taken with
their cameras and to make the photographs in the film visible. With these chemicals produced in
many different brands and qualities, people can choose the product suitable for their films and
wash their films.

However, unfortunately, intoday's conditions, due to the decreasinginterestin analog photography
and the decline in demand, both the rate of finding fresh chemical stock has decreased, and
even if the needed chemical is found, the price of the product is higher than it should be. For
this reason, photographers and artists have sought alternative and environmentally friendly
ways. The "Caffenol" technique has become a very good alternative film developer for the analog
photography world, both because of the minimal damage it causes to nature compared to other
film developers, and because the materials used to prepare it can be supplied at very low costs.

A simple preparation of granulated coffee, vitamin C (ascorbic acid), washing soda (sodium
carbonate) and water can provide an alternative solution to the film developing chemicals
already produced by many brands. There are already several handmade "Caffenol" formulas
available and the process is still being developed today by photographers and artists involved
in analog photography. The advantages are that it is more cost-effective and less harmful to the
environment, but the disadvantage is that the process is unstable and experimental. It is possible
to compensate for this with the formulas and graphs we have. Since the "Caffenol" process is a
coffee-based developer, the final images on the film appear grainy and sepiatic. Although this
result is not disturbing, it can be compensated for with various image software.

The "Caffenol" technique has become an original and innovative alternative solution option
for photographers and artists dealing with analog photography. As a result of research on film
development methods for alternative and environmentally friendly photography, it has reached
from the past to the present.

Keywords: Analog, Caffenol, Photography, Film.

*

B. A Student, Atatiirk University, Faculty of Fine Arts, Department of Photography,
Erzurum, Turkiye. ahmetdagdelen40@gmail.com.

13



uluslararasi

kisa film
Apart| s

sempozyumu

Goruntiilenen ve Yankilanan: Doga ve Hipernesneler

Askin Ercan’

Bu arastirma, sanatin doga ve hipernesneler arasindaki iligkiyi nasil ele aldigini inceler. Video ve
yeni medya tretimlerinde, doga ve hipernesneler konusundaki algilarin nasil déniistigini ve
ekolojik bilincin sanatin politik ve estetik baglamda nasil giiclenebilecegini tartigir. Arastirma,
ginimiz sanat pratiklerini Timothy Morton'un hipernesne kavrami ile kurdugu iligkiler
cercevesinde tanimlamaya caligir.

Morton’un hipernesne olarak agikladigy, ‘Deepwater Horizon felaketi’, ‘Florida Everglades'e akan
petrol’, ‘Ekvador'un Lago Agrio boélgesine dokilen zehirli atiklar’ ve $ili'nin Atacama Céli'nde
meydana gelen cevresel degisimler, doganin ne oldugu ve toplumun dogadaki yerinin anlagilmasi
konusunu her turla etik degerle yeniden tartigmaya acar. Bu baglamda sanat¢1 Viktor Brim'in,
Dark Matter isimli videosu ile 17. Istanbul Bienalinde Miize Gazhanede yer alan INTERPRT, sivil
toplum 6rgiitleri ve Deep Sea Mining Campaign (Derin Deniz Madenciligi Kampanyas:) ile birlikte
pasifikte yeni bir sinir olusturan Clarion- Clipperton Zone boélgesindeki derin deniz madenciligi
ile ilgili gorsel arastirmalar doga ve hipernesneler arasindaki iligkiyi tartigsmaya acar.

Bugiiniin gostergelerini takip eden sanatcilar, ekolojik bilinci bitytitmenin yollarini arar. Bunu
yaparken neo-kapitalizmin tuzagina dismeden uretim yapmanin mimkiin oldugunu ve gelecek
senaryolarini gosterme ¢abasi ile ugrasir. Sanat¢i, doganin temsil politikalar ile birlikte yeni
bir gelecek tahayyulii sunar. Bu arastirma Timothy Morton'un hipernesne teorisi ve sanat
diunyasindaki etkisini ele alarak, sanat¢ilarin hipernesneler ve ekolojik felaketler karsisindaki
roliine odaklanir.

Anahtar Kelimeler: Video Sanati, Medya Sanati, Hipernesneler, Ekoloji, Doga.

* Dog. Dr., Seyh Edebali Universitesi, Giizel Sanatlar ve Tasarim Fakiiltesi, Resim Bélimi,

Bilecik, Turkiye. askinadan@gmail.com, 0000-0002-9688-8838.
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Seen and Echoed: Nature and Hyperobjects

Askin Ercan’

This research examines how art addresses the relationship between nature and hyperobjects. It
discusses how perceptions of nature and hyperobjects are transformed in video and new media
productions and how ecological consciousness can be strengthened in the political and aesthetic
contexts of art. The research aims to define contemporary art practices within the framework of
Timothy Morton's concept of hyperobjects.

Morton describes hyperobjects such as the ‘Deepwater Horizon disaster’, ‘oil spilling into the
Florida Everglades’, ‘toxic waste dumped in Ecuador's Lago Agrio region’, and the environmental
changes occurring in Chile's Atacama Desert. These events reopen the debate on what nature is
and the understanding of society's place within it, challenging all ethical values. In this context,
artist Viktor Brim’s video "Dark Matter" and the visual research related to deep-sea mining in the
Clarion-Clipperton Zone in the Pacific, presented at the 17th Istanbul Biennial in collaboration
with INTERPRT, NGOs, and the Deep Sea Mining Campaign, explore the relationship between
nature and hyperobjects.

Artists who follow the signs of today seek ways to enhance ecological consciousness. They strive to
create without falling into the trap of neo-capitalism, attempting to portray future scenarios. The
artist presents a new vision of the future along with the politics of nature's representation. This
research, by addressing Timothy Morton's hyperobject theory and its impact on the art world,
focuses on the role of artists in the face of hyperobjects and ecological disasters.

Keywords: Video Art, Media Art, Hyperobjects, Ecology, Nature.
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Ekolojik Krizlerle Miicadelede Yeni Bir Séylem Araci Olarak interaktif
Belgeseller

Elcin As’

Dijital teknoloji devrimiyle birlikte toplumun bir¢ok dinamigi kokten degisirken, sinema
sanat1 da yeni anlatim olanaklarina kavusmus ve teknolojinin getirdigi yeniliklere hizla adapte
olmustur. Bu siirecte, teknolojinin sundugu imkanlardan faydalanan belgesel sinema i¢in yeni bir
donemin kapilar1 aralanmus, yenilik¢i yaklasimlar ve anlatim bicimleri belgesel sinemadaki yerini
belirginlestirmeye baslamistir. Son dénemde belgesel yapimcilarinin potansiyelini kesfettigi bu
yenilik¢ci yaklasimlarin baginda interaktif belgeseller gelmektedir. Interaktif belgeseller, yeni
medyaya atfedilen interaktiflik, dijitallesme, yakinsama, sanallik ve hipermetinsellik gibi bircok
prensibi, geleneksel belgesel yapim teknikleriyle birlestirerek kendini var eden ve gelisimini hala
sirduren belgesel sinemanin yeni bir taradiir. Kuskusuz bu nitelikleriyle, toplumsal degisimin
guiclii bir araa olarak 6n plana ¢ikan belgesel sinemanin gercegi yansitma ve toplumsal hafizay:
olusturma misyonu, belgesel anlatim dilinin interaktif hale gelmesiyle daha da etkili bir hal
almistir. Cunka interaktif belgeseller izleyicilere kisisellestirilmis ve etkilesimli bir deneyim
imkani sunmakta, izleyicilerin katihmciligini 6n plana ¢ikartarak belgesel konusunun baglaminin
daha kapsaml sekilde anlagilmasina katk: saglamaktadir. Bu baglamda, ¢alismanin temel amaci
interaktif belgesellerin diinya genelinde var olan ekolojik krizlere karsi miicadelede nasil yeni bir
sOylem tiretme araci olarak kullanilabilecegini incelemektir. Bu amagtan hareketle, bu ¢alismada
The Last Generation (2018, Katie Worth ve Michelle Mizner) ve Offshore (2018, Brenda Longfellow
ve Glenn Richards) interaktif belgeselleri icerik, bi¢im ve etkilegim yapis1 yéniinden icerik analizi
metodolojisiyle analiz edilmekte ve interaktif belgesellerin ekolojik krizler gibi kiiresel konularin
anlatiminda sunabilecegi avantajlar ve olanaklar degerlendirilmektedir.

Anahtar Kelimeler: Interaktif Belgeseller, Etkilesim, Ekolojik Krizler, 1z1eyici Katilimi.
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Interactive Documentaries as a New Discourse Tool in Combating
Ecological Crises

Elcin As’

While many dynamics of society have radically changed with the digital technology revolution, the
art of cinema has also gained new narrative possibilities and has rapidly adapted to the innovations
broughtby technology. In this process, the doors of anew erawere opened for documentary cinema,
which benefited from the opportunities offered by technology, and innovative approaches and
narrative forms began to clarify their place in documentary cinema. Interactive documentaries
represent one of the most innovative approaches that documentary makers have recently
discovered. Interactive documentaries are anew genre of documentary cinema that combines many
principles attributed to new media such as interactivity, digitalisation, convergence, virtuality and
hypertextuality with traditional documentary production techniques. Undoubtedly, the mission
of documentary cinema, which stands out as a powerful tool of social change with these qualities,
to reflect the truth and create social memory, has become even more effective with the interactive
language of documentary narration. Because interactive documentaries provide viewers with a
personalised and interactive experience and contribute to a more comprehensive understanding
of the context of the documentary subject by highlighting the participation of the audience. In
this context, the main purpose of this study is to examine how interactive documentaries can
be used as a new discourse-generating tool in the struggle against the ecological crises that exist
worldwide. Based on this purpose, this study analyses the interactive documentaries The Last
Generation (2018, Katie Worth and Michelle Mizner) and Offshore (2018, Brenda Longfellow
and Glenn Richards) in terms of content, form and interaction structure through content analysis
methodology and evaluates the advantages and possibilities that interactive documentaries can
offer in the narration of global issues such as ecological crises.

Keywords: Interactive Documentaries, Interaction, Ecological Crises, Audience Engagement.
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Dijital Gorsel Arsivin Cikmazlar:: iImgenin Metalagmasi ve Hakikatin
Yeniden Ingas:

Giilbin Ozdamar Akarcay’

Bu ¢alismada, 2012 yilinda fotomuhabirler tarafindan bagimsiz olarak kurulan ve Turkiye'nin
fotografik bellegini dijital arsiv ile biriktiren Depophotos Fotograf Ajansi’na ve arsivde yer alan
Cumbhuriyet tarihifotograflarina odaklanilacaktir. Diinyada ve Turkiye’de Depophotos gibi haber ve
gorselicerikli ajanslar, tarihi kayit altina alan fotograflari tasnifleyip, kategorilestirerek ulagilabilir
hale getirmektedirler. Gegmiste tozlu raflar arasinda ve kapali kapilar arkasinda saklanan belgeleri
dijjitallestirerek yavas yavas erisime agmaktadirlar. Tturkiye'nin 6nemli fotograf¢ilarinin arsivlerini
dijjitallestirerek kollektif bellege hizmet eden bir yap1 olarak Depo Photos’un, teknolojik olarak
bant genisliklerinin yeterli olmamas: ajansin kisith kullanic ile ¢alismasini zorunlu kilmaktadar.
Bu durum, fotograflarin sadece alicilari ile paylagilmasi nedeniyle tarihi imgelerin metalagsmasini
sebep olmaktadir. Bu tir arsivler, Tirkiye'nin gorsel ansiklopedisi olarak tanimlanabilirler.
Depo Photos'da yer alan Cumhuriyet tarihi fotograflarinin hangi mecralarda kullanildig1 ve ne
ttr ideolojik baglama yerlestirildigi de 6nem kazanmaktadir. Boylelikle fotografin, baglamindan
koparilarak yeniden ortaya cikarildiginda yeni bir anlam insasina maruz kalip kalmadig: da
calismanin sorular1 arasindadir. Bu baglamda arastirmada, dijital gérsel arsiv, toplumsal bellek,
imgenin metalasmasi, imge tizerinden hakikat ingasi tartismalarinin cercevesinde, Depo Photos’un
arsivinde yer alan fotograflardan en ¢ok satin alinan “Cumhuriyet tarihi fotograflarina” ve ne
tir mecralarda kullanildigina odaklanilarak, fotograftaki hakikatin degisip degismedigi analiz
edilecektir. Ajansin kurucular: ve editért ile derinlemesine goriigsme yapilacaktir.

Anahtar Kelimeler: Toplumsal Bellek, Fotograf, Dijital Arsiv, Gorsel Tarihin Metalagmasi,
Depophotos.
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The Dilemmas Of The Digital Visual Archive: The Commodification Of The
Image And The Reconstruction Of Truth

Giilbin Ozdamar Akarcay’

This study will focus on the Depophotos Photography Agency, which was founded independently
by photojournalists in 2012 and accumulates the photographic memory of Turkey through a
digital archive, and the photographs of the history of the Republic in the archive. In the world
and in Turkey, news and visual content agencies such as Depophotos classify, categorize and
make accessible the photographs that record history. They digitize documents that were stored
on dusty shelves and behind closed doors in the past and gradually make them accessible. As a
structure that serves the collective memory by digitizing the archives of Turkey's most important
photographers, Depo Photos' lack of technological bandwidth makes it necessary for the agency
to work with limited users. This situation leads to the commodification of historical images as
the photographs are shared only with their recipients. Such archives can be defined as the visual
encyclopedia of Turkey. The media in which the photographs of the history of the Republic in
Depo Photos are used and the ideological context in which they are placed also gain importance.
Thus, whether the photograph is subjected to a new construction of meaning when it is taken
out of its context and reappeared is among the questions of the study. In this context, within
the framework of the discussions on digital visual archive, social memory, commodification of
the image, and the construction of truth through the image, the research will focus on the most
purchased "photographs of the history of the Republic" among the photographs in the archive
of Depo Photos and the media in which they are used and analyse whether the truth in the
photograph has changed. In-depth interviews will be conducted with the founders and editor of
the agency.

Keywords: Social Memory, Photography, Digital Archive, The Commodification of Visual History,
Depophotos.
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Yapay Zeka Kullanilarak Olusturulmus Kurmaca ve Etkilegimli Kisa Film
Uretim Pratigi
Kutsal Ama¢ Kuruhan', Umut Burcu Tasa Yurtsever”

Pandemi sonrasi stire¢ ile birlikte giiniimtzde sinema salonlarinin etkisini kaybetmesi, yeni
medyanin hizli ve etkin gelisimiyle alternatif platformlarin poptlerligi artmistir. Sinema
sektorunde Apple TV, Netflix, Blu TV vb. ¢evrim i¢i platformlarin roli olduk¢a artmigtar.
Sonyillarda, etkilesimli teknolojilerin ve kullaniciarayiizlerinin yayginlasmasiylahemenher alanda
duymaya daha ¢ok agina oldugumuz “kullanici deneyimi” terimiyle birlikte, sinemanin bulustugu
medyumlardan biri olan interaktif film kavrami gin gectikce daha da popiilerlesmektedir.
Netflix'in yayinlamis oldugu “Bandersnatch” interaktif filminden sonra interaktif film tretiminde
artig gozlemlenmistir.

Interaktif film, izleyicilerin se¢imlerini dogrultusunda farkli hikayelere evrilen bir akisa sahiptir.
Genelde ana karakterin secimlerinin y6netildigi interaktif filmlerde izleyici, bir dizi se¢cim yaparak
film senaryosuna yon verir. Seyirci yaptig1 secimler sebebiyle pasif izleyici konumundan ¢ikar ve
kendi hikayesini olusturmaya baslar.

Yapay zeka teknolojilerinin hizli gelisim streci ile birlikte sanat ve tasarim alanlarinda bir¢ok
farkl arag gelistirilmeye baslanmistir. Bu ara¢lardan bazilari senaryo yazma, bazilar ise film
tasarimi gibi farkli asamalarda kullanilabilmektedir.

Bu ¢alismada, “tasarim yoluyla aragtirma” yontemi kullanilarak, yapay zekd araclan ile
olusturulmus etkilesimli bir kisa film tasarimi yapilmaktadir. Filmin prototip gelisimi tizerinden
yapay zeki araglarinin film tasarimi stirecine ve ortaya konan tretimin 6zgtunligine olan etkisi,
iretici perspektifinden aragtirilmaktadir.

Uretilecek olan deneysel kisa film, izleyicilerin aktif secimleri dogrultusunda farkli sonlara
ulagabilecekleri bir etkilesimli yapidadir. Bu yéntem, hem yapay zeki araglarinin sinema tretim
stireclerindeki etkisini test etmekte hem de sinema izleyicisinin aktif bir katiimc1 olarak film
deneyimine nasil dahil olabilecegini irdelemektedir. Calisma, yapay zeka destekli film tiretimi ile
ilgili gelecek aragtirmalar i¢in bir prototip sunmay: amaglamaktadar.

Calismanin sonucunda ortaya konacak etkilesimli kisa filmin gésterimi i¢in, seyircilerin aktif
secimleriyle finale ulagacaklari, etkilesimli bir film g6sterimi yapilmasi tasarlanmasgtur.
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Practice of Fictional and Interactive Short Film Production Using
Artificial Intelligence

Kutsal Ama¢ Kuruhan', Umut Burcu Tasa Yurtsever”

With the impact of the post-pandemic period, the influence of movie theaters has diminished, and
with the rapid and effective development of new media, the popularity of alternative platforms
has increased. In the film industry, the role of online platforms like Apple TV, Netflix, Blu TV, etc.,
has significantly grown.

In recent years, with the proliferation of interactive technologies and user interfaces, we have
become more familiar with the term "user experience" in almost every field. Alongside this, the
concept of interactive film, which is one of the mediums where cinema meets new media, has
been gaining popularity day by day. After Netflix released the interactive film "Bandersnatch,"
there has been an increase in the production of interactive films.

Interactive films have a flow that evolves into different stories based on the choices of the viewers.
In interactive films, where the choices of the main character are usually guided, the viewer makes
a series of decisions to direct the film's script. Due to the choices they make, viewers move away
from being passive spectators and start creating their own stories.

With the rapid development process of artificial intelligence technologies, many different tools
have started to be developed in the fields of art and design. Some of these tools can be used in
various stages such as scriptwriting and film design.

In this study, using the "research through design" method, an interactive short film design created
with artificial intelligence tools is being developed. Through the prototype development of the
film, the impact of Al tools on the film design process and the originality of the production is
being investigated from the producer's perspective.

The experimental short film to be produced will have an interactive structure where viewers can
reach different endings based on their active choices. This method not only tests the impact of
AT tools on film production processes but also explores how cinema audiences can be involved
as active participants in the film experience. The study aims to present a prototype for future
research on Al-supported film production.

For the screening of the interactive short film to be presented as a result of the study, an interactive
film screening is planned where the audience will reach the finale through their active choices.

Keywords: Interactive Film, Artificial Intelligence, Short Film, Film Design.
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Kisa Film Uretimine Yonelik Finansal Kaynaklar: Tiirkiye'den Ornekler

Mehmet Oguz Yildirim’

Kisa film, sinema tarihinin baglangicindan bu yana sanatsal ifade ve deneyimsel bir alan
olarak 6nemli bir rol oynamistir. Lumiere Kardegler'in ilk kisa gosterimleriyle baglayan strecte,
kisa filmler sokak manzaralarini, ginlik yasam kesitlerini ve ¢esitli etkinlikleri belgelemeye
odaklanmigtir. Turkiye'de de kisa film tretimi, diinya sinemasiyla paralel bir gelisim gostermis
olup, Tirk sinemasinin ilk eseri olarak kabul edilen ve tartigmalara konu olan "Ayastefanos'taki
Rus Abidesinin Yikilis1" kisa belge film formatinda tretilmigtir. Tarihsel siirecteki teknolojik
ilerlemeler ve dijitallesme, kisa filmlerin teknik ve anlatim yoniinde gelismesine ve iretim artigina
katkida bulunmustur. Guniimuzde kisa filmler, online platformlar ve film festivalleri araciligiyla
genis kitlelere ulagsmaktadir. Nitelikli kisa film tiretiminde senaryo kadar yapim giicti de kritik
6neme sahip olup, bu da ekonomik kaynaklara baghdir. Turkiye'de kisa film tretimine maddi ve
ayni destek saglayan ¢esitli kamu kurumlari, vakiflar, sivil toplum kuruluglar: ve 6zel tesebbiisler
bulunmaktadir. Bu ¢alismada, 2023 yili icerisinde Ttrkiye Cumhuriyeti Kiltar ve Turizm Bakanlig:
Sinema Genel Mudurliugi Kisa Film Yapim Destegi incelenmis ve saglanan toplam kaynak miktar:
belirlenmistir. "kameraarkasi.org" veri tabaninda kayitli kurmaca, belgesel, deneysel ve animasyon
kisa filmler dikkate alinarak, Turkiye'de uretilen bir kisa filme ortalama saglanan finansmanin
miktar1 ve bu kaynaklarin yeterliligi tartigilmistir. Analiz sonuglari, saglanan finansmanin kisa
film dretim maliyetlerini kargilamada sinirli kaldigini ve gelistirilmeye a¢ik oldugunu ortaya
koymustur. Bu bulgular, kisa film tretiminin strdirilebilirligi icin ek finansman kaynaklarinin
ve destek mekanizmalarinin gelistirilmesi gerektigini 6nermektedir.
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Financial Resources for Short Film Production: Examples from Turkey

Mehmet Oguz Yildirim’

Short films have played a significant role in cinema history as a medium for artistic expression and
experiential exploration since the inception of cinema. Beginning with the early short screenings
by the Lumiere Brothers, short films have primarily focused on documenting street scenes, slices
of dailylife, and various events. In Turkey, the development of short film production has paralleled
global cinema, with "The Destruction of the Russian Monument in Ayastefanos," considered the
first work of Turkish cinema and subject to some debate, produced in the short documentary
film format. Technological advancements and digitalization over the historical process have
contributed to the technical and narrative development of short films and have increased
production rates. Today, short films reach broad audiences through online platforms and film
festivals. In the production of quality short films, both the screenplay and the production power are
critical, the latter of which depends on economic resources. In Turkey, various public institutions,
foundations, civil society organizations, and private enterprises provide both financial and in-
kind support for short film production. This study examines the Short Film Production Support
provided by the General Directorate of Cinema under the Ministry of Culture and Tourism of the
Republic of Turkey within the year 2023 and determines the total amount of resources offered
by this institution. Based on the data obtained, by considering all narrative, documentary,
experimental, and animation short films registered in the "kameraarkasi.org" database produced
in 2023, the amount of funding provided on average per short film in Turkey and the adequacy of
these resources were discussed. The analysis results revealed that the financial support provided
was limited in covering short film production costs and is open to improvement. These findings
suggest that additional financial resources and support mechanisms need to be developed to
ensure the sustainability of short film production.

Keywords: Cinema, Short Film, Production, Film Budget, Film Production.
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The Impact of Al Generated Visual Artworks in Media:
Confidence and Considerations

Nafise E. Motlagh’, Ibrahim Ayoub™

The rapid integration of Al-generated photos and visual artworks into contemporary media
landscapes prompts a critical examination of their multifaceted implications. This paper navigates
the confidence and considerations stemming from this emergent technology, with a particular
focus on Al-generated imagery. Through qualitative research employing phenomenological
methodology, insights are gleaned from in-depth interviews with six visual artists, each boasting
over 10 years of professional experience both before and after the emergence of Al

Drawingupon theirperspectives, thisstudymeticulouslydissectstheadvantagesand disadvantages
inherent in Al-generated visual artworks. Key themes encompass: Legal Implications and Media
ethical consideration, Economic Considerations, Political and Propaganda Uses and Media literacy.

By illuminating these facets, we will discuss the transformative impact of Al-generated imagery
on media production and consumption. This exploration guides us through the evolving media
landscape and encourages thoughtful involvement in shaping its future.

Keywords: Artificial Intelligence (AI), Media Studies, Media Ethics, New Media Literacy,
Technology.
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Psikanalitik Elestiri Baglaminda Bir Kisa Film Okumasi: Optik Diisler

Onur Erkin

Ahmet Ulucay'in senaristligini ve yonetmenligini tstlendigi, 1993 yapimi Optik Dusler kisa
filmi, bas karakter Recep’in rejisér olma hayaliyle baslayan sertiveninde, yakin arkadas: Bekir
ile heniiz elektrigin ulagsmadig: ticra bir kéyde, bir anlamda sinematografi yeniden icat edislerini
ve bu ugurda verdikleri miicadeleyi konu edinmektedir. Recep, ticra bir kéyde hayali olan rejisér
olma ve kendi sinemasin1 kurma miicadelesinin yani sira, hayalleriyle arasinda engel olarak
karsimiza ¢ikan, babasiyla da bir micadeleye girismek zorundadir. Bu dogrultuda ilerleyen
oykude, babasinin engellemeleri ve tizerinde kurdugu baski, Recep’in psikolojisi tizerinde etkili
olmaktadir. Film ise bu 6ykiyt ve karakterlerin biling altini, gercek ve riiya katmanlarinin
i¢ ice gectigi bir film evreni icerisinde goérsellestirmektedir. Bu sebeple ¢alismada, psikanalitik
film elestirisi yaklasimi yontem olarak belirlenmistir. Psikanalitik film elestirisi, filmlerin bir
dus streci olarak ele alinmasimi saglayarak, astd kapali anlamlarin ortaya ¢ikartilabilmesini
saglamaktadir. Béylece bir filmin icerigi, karakterleri, yénetmenin bilin¢ altinin disa vurumu ve
yan anlamlar analiz edilebilmektedir. Buradan hareketle calismanin odak noktasini, Optik Disler
filminde yer alan ustt kapali anlamlarin ve karakterlerin psikolojik alt yapilarinin, psikanalitik
film elestirisi yaklagimiyla analizi olusturmaktadir. Psikanalitik film elegtirisi yaklagiminin
yani sira ¢alismada, Freud'un karakter analizi tekniklerini ortaya koydugu, psikanaliz kuram
icerisinde yer alan, kisiligin ti¢ farkli boliimiinii temsil eden Id, Ego ve Siiper Ego kavramlarindan
yararlanilarak gerceklestirilen karakter analizleri yoluyla, karakterlerin psikolojik alt yapilar:
ayrica ¢ozimlenmeye ¢alisilmigtir. Bunlara ek olarak ¢alismada, Ahmet Ulugay’in bir réportajinda
sarfettigi; “Optik Dusler filmindeki Recep bendim” sézlerinden hareketle, filmde yer alan Recep
karakterinin analizi yoluyla, yonetmenin bastirilmig arzular: ve biling dig1 durtileri betimlenmeye
caligilmigtar.
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A Short Film Analysis In The Context of Psychoanalytic Criticism: Optik
Diisler

Onur Erkin

The 1993 short film Optik Dusler, written and directed by Ahmet Ulugay, is about the main
character Recep's adventure, which starts with his dream of becoming a director, and how he and
his close friend Bekir reinvents cinema in a remote village with no electricity, The movie is about
their struggle for this purpose. In addition to his dream of becoming a director and establishing
his own cinema in this remote village, Recep also has to struggle with his father, who stands
in the way between him and his dreams. In this story, the obstacles placed by his father and
the pressure he puts on Recep have an impact on Recep's psychology. The film visualizes this
story and the subconscious of the characters in a film universe where reality and dream layers are
intertwined. For this reason, the psychoanalytic film criticism is determined as a method in this
study. Psychoanalytic film criticism enables implicit meanings to be revealed by treating films
as a dream process. Thus, the content of a film, its characters, the expression of the director's
subconscious can be analyzed. The focus of this study is the analysis of the implicit meanings and
psychological substructures of the characters in the movie Optik Dusler with the approach of
psychoanalytic film criticism. In addition to the psychoanalytic film criticism approach, the study
also attempted to analyze the psychological substructures of the characters using the concepts
of Freud's Id, Ego and Super-Ego, which represent three different parts of the personality. In
addition to these, the director Ahmed Ulugay once said in one of his interviews that "In the movie
"Optik Dusler" the Recep was actually me..." Through the analysis of the Recep's character in the
film, we are also trying to describe director's repressed desires and unconscious impulses in this
study.

Keywords: Psychoanalytic Theory, Psychoanalytic Film Criticism, Short Film, Optical Dreams,
Ahmet Ulugay.
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interaktif Belgesel Alaninin Durumu

Ozgiir Akgiin’

Belgesel turt baslangicindan itibaren film endiistrisindeki en yenilik¢i ve ilerici alan olmugtur
(Nichols, 2001; Uricchio, 2012). Bu ilericiligin en son 6rneklerinden biri interaktif belgeseldir.
Interaktif belgesel, geleneksel tiretim, dagitim ve izleme deneyimlerine meydan okuyarak
alternatif ve kapsayici bir yap1 sunmaktadar.

Son otuz yilda interaktif belgeseller, belirgin tiretim modlar: geligtirmigstir (Gaudenzi, 2013; Aston
& Gaudenzi, 2012) ve bu onlar1 geleneksel yéntemlerden ayirir. Bu belgeseller, ¢zellikle geleneksel
bicimlerin yetersiz kaldig1 durumlarda alternatif, daha strtkleyici ve yenilik¢i tiretim yoéntemleri
sunar (Giffreu-Castells, 2014; Galloway et. al., 2007). Bununla birlikte interaktif belgeseller yeni
medya teknolojileri ile dogrudan baglantiliyken, geleneksel belgeseller daha ¢ok yerlesik iiretim
ve dagitim bi¢imlerine dayanir. Yeni medya teknolojileriyle olan giicli bag, geleneksel belgesel
anlatiminin kabul gérmis rollerini ve normlarini da zorlamaktadir Gaudenzi et al. 2021; Odorico,
2015; Aston & Odorico, 2022).

Interaktif belgeseller, yeni teknolojileri ve yontemleri benimseyen belgeseller arasindadir. Bu
yontemlerin kullanimi, yénetmen ve izleyici arasindaki geleneksel olarak kabul goren iligkileri
degistirmektedir. Yeni medya hikaye anlatiminin dinamik yapisi, 6zellikle interaktif belgesellerde,
kurmaca dig1 hikaye anlaticalarina benzersiz deneysel firsatlar sunar (Gaudenzi, 2020; G A.
Gifreu-Castells, 2023, kisiel iletisim). Yeni medya teknolojilerinin sundugu genis firsatlara
ragmen, iiretim ve dagitimda merkezi bir rol oynamalari ciddi zorluklar yaratabilir. Ornegin,
Adobe Flash'in kullaniminin sonlandirilmasi, bu teknolojiye bagimli olan interaktif belgeseller
i¢in buyiik bir kriz yaratmigtir (Vio, 2021).

Bu ¢aligsma, interaktif belgesel alanini ve bu alanin karsilastig: zorluklar ve firsatlari incelemeyi
amaclamaktadir. Bu turtun siradigi yapisini ve karsilastig: firsatlar ve zorluklari, 6zellikle yeni
medya teknolojilerine bagimlhiligindan kaynaklanan zorluklari, incelemek bu ¢caligmanin hedefleri
arasindadur.

Anahtar Kelimeler: interaktif, Yeni Medya, izleyici, Kullanici, Belgesel.
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The State of Interactive Documentary Field

Ozgiir Akgiin’

The documentary genre has consistently been the most progressive and innovative field in the film
industry (Nichols, 2001; Uricchio, 2012). One of the latest examples of this progressiveness is
the interactive documentary. This emerging form challenges traditional production, distribution,
and viewing experiences, offering an alternative and inclusive structure.

Over the past three decades, interactive documentaries have developed distinct production modes
(Gaudenzi, 2013; Aston & Gaudenzi, 2012), setting them apart from conventional methods.
These documentaries provide alternative, more immersive, innovative production methods,
particularly when traditional forms fall short (Giffreu-Castells, 2014; Galloway et al., 2007).
Interactive documentaries are inherently tied to new media technologies, whereas conventional
documentaries primarily rely on established production and distribution forms. The strong tie
with the new media technologies also pushes the characteristics of traditionally accepted roles
and norms of conventional non-fiction storytelling (Gaudenzi et al. 2021; Odorico, 2015; Aston
& Odorico, 2022).

Interactive documentaries are among the first to adopt new technologies and methods for non
fiction storytelling. The dynamiclandscape of new media storytelling, especially within interactive
documentaries, presents non-fiction storytellers with unique opportunities for experimentation
(Gaudenzi, 2020; G A. Gifreu-Castells, 2023, personal communication). Despite the vast
opportunities new media technologies offer, their central role in production and distribution
can pose significant challenges. For instance, the discontinuation of Adobe Flash created a major
crisis for interactive documentaries dependent on this technology (Vio, 2021).

This study aims to explore the interactive documentary field, focusing on its challenges and
opportunities. The objective is to examine how this genre navigates its unique landscape and
identify the opportunities and challenges it faces, especially due to its dependability on new
media technologies.

Keywords: Interactive, New Media, Audience, User, Nonfiction.
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Video Oyunlarinda Yas Tutmak: Anlati Tasarimiyla Kayb1 ve Yas Tutmay1
Anlamak

Ozgiir Kalender’

Bu aragtirma, yas tutmanin video oyunu anlatilarina nasil entegre edildigine odaklanarak,
gelistiricilerin bu karmagsik duyguyu tasvir etmek i¢in hikaye anlatimi, temalar, oyun mekanigi,
duygusal etkilesim ve oyuncu etkilegimini nasil kullandiklarini incelemektedir. "Firewatch,"
"Gris," "Brothers: A Tale of Two Sons," "Life is Strange," "Spiritfarer" ve "What Remains of Edith
Finch" gibi oyunlarin hikayelerinde yas ve kederin nasil ele alindigini analiz ederek, yasin nasil
tasvir edildigi arastirilacaktir. Bu oyunlar, oyuncularin duygusal zorluklar yasayan karakterlerle
derin baglar kurmasina olanak taniyan zengin, strtkleyici deneyimler sunar.

Video oyunlari, yas tutmay: kesfetmek ve anlamak i¢in gigla araglar olabilir. Bu ¢alisma, bu
oyunlarin anlati tasarimini analiz edecek ve oyuncularin karakterlerle nasil etkilesime girdigini
inceleyerek, gelistiricilerin oyuncular1 duygusal olarak nasil bagladiklarini ve bu yontemlerin
oyuncularin yas tutma deneyimini nasil etkiledigini belirleyecektir.

Aragtirma ayrica yas tutmanin paylasilmasinin zamanla yiiz ytize ortamdan ¢evrimigi ortama nasil
gectigini de incelemektedir. Bireysel yas tutma ve oyun topluluklarindaki kolektif yas tutmayz,
cevrimici oyun 6rnekleri kullanarak ele alir. Pandemi, ¢evrimici yas tutmay: daha 6nemli hale
getirmis, sanal alanlarin sosyal etkilesimlerdeki rolint vurgulamisgtir.

Bu arastirma, anlat: tasarimlarinin yas tutmay: nasil ele aldigini inceleyecektir. Hem eski hem
de yeni oyunlara bakarak, bu ¢alisma, video oyunu anlatilarinin insanlarin yas tutmay ve insan
baglantisini daha iyi anlamalarina nasil yardimca olabilecegini gostermeyi hedeflemektedir.

Anahtar Kelimeler: Yas Tutmak, Video Oyunlari, Anlati Tasarimi, Oyun Mekanigi, Oyuncu
Etkilesimi.
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Grief in Video Games: Understanding Loss and Mourning with Narratives
Design

Ozgiir Kalender’

This research focuses on how grief is integrated into video game narratives, examining how
developers use storytelling, themes, game mechanics, emotional engagement, and player
interaction to depict this complex emotion. By analyzing how grief and mourning are approached
in the stories of games like "Firewatch," "Gris," "Brothers: A Tale of Two Sons," "Life is Strange,"
"Spiritfarer," and "What Remains of Edith Finch," the study will explore how grief is portrayed.
These games provide rich, immersive experiences that allow players to form deep connections
with characters facing significant emotional challenges.

Video games can be powerful tools for exploring and understanding grief. This study will analyze
the narrative design of these games and examine how players interact with the characters to
determine how developers emotionally engage players and how these methods affect the players'
experience of grief.

The research also examines how sharing grief has shifted from in-person to online over time.
It looks at individual grieving and collective grief in gaming communities, using online game
examples. The pandemic has made online grieving more significant, emphasizing the role of
virtual spaces in social interactions.

This research will explore how narrative designs handle grief. By looking at both old and new
games, this study aims to show how video game narratives can help people better understand

grief and human connection.

Keywords: Grief, Video Games, Narrative Design, Game Mechanics, Player Interaction.
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Akigskan Araziler: Tiirkiye’de Cagdas Sanatta
Zaman Temelli Medya ile Manzaraya Giincel Yaklagimlar

Rana Oztiirk”

Bu bildiri, Tiirkiye’de yasayan ¢cagdas sanat¢ilarin, 6zellikle fotograf ve video olmak tizere, zaman
temelli medya kullanarak manzara/peyzaj imgelerini nasil trettiklerini ve dogal araziler ile
insan faaliyetleri arasindaki karmasik iligkileri nasil ele aldiklarini ele aliyor. Geleneksel olarak,
“manzara” terimi Bat1 sanat tarihinde bir resim turtunt ifade eder ve belirli bir araziyi gérme
bi¢imini vurgular; ancak “peyzaj” cografi bir terim olarak, dogal olugsumlar ile insan kaltira
arasindaki karmagik iligkileri icerir. Son zamanlarda sanat¢ilar, peyzajlar1 yalnizca gorsel degil;
ekonomik, teknolojik ve politik gindemlerle sekillenen, kulturler, tarihler ve yerler arasinda
suregiden etkilesimlerle katmanlar kazanan mekanlar olarak gérmeye baglamiglardar.

Bildiride, cografyaci Tim Ingold’un teorilerinden yararlanilarak sanat¢ilarin zaman temellimedya
aracilifiyla peyzajlarin bu karmasik yapisini nasil ele aldiklar1 ve geleneksel peyzaj temsillerine
nasil meydan okuduklariincelenecektir. Ingold’a gore, peyzajlar statik ve degismeyen géruntiler
degil, canli ve cansiz organizmalarin faaliyetleriyle strekli olarak déntisen dinamik stireglerdir
(Ingold, 1993). Peyzaj, Anne Mari Bol ve John Low’un 6éne siirdaga bir ifade olan “akigkan
bir mekan”dir ve burada maddeler “akar, karigir ve degisir, zaman zaman ise gecici formlar
olusturacak sekilde katilagirlar” (Ingold, 2011, s.86). Ayrica “cevreyi algilamak, icindeki seylere
doénip bakmak degildir, (...) onlarin — ve bizim - siiregiden olusumumuza katkida bulunan
maddi akiglar ve hareketler i¢ine onlarla birlikte dahil olmaktir” (Ingold, 2011, s.88).

Bu bildirinin tartisacagi temel sorulardan biri, sanat¢ilarin gériintii olusturmanin zamansal
yoniiyle birlikte peyzajin zamansalligini ne sekilde ele aldiklaridir. Nicholas Mirzoeff'un
dedigi gibi, “imge zamana ve dolayisiyla degisime gérinur bir form verir” (Mirzoeff, 2016,
s.21). Fotografin anlik dogasi, paradoksal bir gekilde jeolojik zamanin derin zamanini ortaya
cikararak, doga tarihi ile fotograf arasindaki iligkiyi vurgulamigtir. Bugiin, jeolojik olusumlarin
derin zamani ¢agdas yasamin hizi kargisinda artik direnememektedir; dogal olusumlardaki bu
hizl1 dontstim yakalamak i¢in kullanilan araglar ise cogunlukla zaman temelli gérsel medyadar.
Hayal edilmis bir peyzaj olus halindedir; hareketler ve duraganhigin bir bilesimi olarak zamanin
akiginda bi¢im alir (Ingold, 2012, s.10).

Bildiride, gorsel sanat¢ilarin peyzajlarin zamansalliginin insan kiltiri ve mudahaleleri ile
olan c¢atigmali iligkisini vurgulamak i¢in kullandiklar: stratejiler tartigilacaktir. Sanatcilarin
yapitlari, basit bir bakma eyleminin Gtesine gecerek peyzajlar hakkinda hangi yeni anlatilar
ortaya cikarmaktadir? Incelenecek sanatcilar arasinda, Gobeklitepe tizerine on yili askin
siiredir arastirma yapan Sinem Disli; manzara imgelerini sabit gértintiiler yerine siirekli olusum
halindeki sure¢ler olarak gorsellestiren Begiim Yamanlar; cesitli arazilerdeki yuriyisleri

sirasinda ¢ektigi ust uste bindirilmis fotograflariyla Cemil Batur Goékgeer; ve Mars yilizeyinin
peyzajlarini arastiran Ege Kanar bulunmaktadir.

Anahtar Kelimeler: Manzara, Peyzaj, Zaman Temelli Sanat, Zamansallik, Akigkan Mekan.
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Visualizing Fluid Landscapes through Photography and Video:
Contemporary Approaches from Turkey

Rana Oztiirk”

This paper investigates how contemporary artists from Turkey use time-based media (primarily
photography and video) to represent landscapes, engaging with the complex relationships
between land and human activity. Traditionally, the term “landscape” refers to a genre of painting
in Western art history, highlighting a way of seeing land; as a geographical term, however, it
involves entangled relationships between natural formations and human culture. Recently, artists
have begun to view landscapes beyond the visual and engage with them as layered spaces shaped
by economic, technological and political agendas, as well as ongoing interactions across cultures,
histories and places.

Drawing on geographer Tim Ingold’s theories, this paper examines how artists explore the
complexities of landscapes through time-based media, challenging traditional representations.
According to Ingold, landscapes are not static, unchanging images but dynamic processes
continuously transformed by the activities of matter and living organisms (Ingold, 1993). It is
a “fluid space”, a term used by Anne Mari Bol and John Low, where substances “flow, mix, and
mutate, sometimes congealing into more or less ephemeral forms” (Ingold, 2011, p.86). And “to
perceive the environment is not to look back on things found in it, (...) but to join with them in
the material flows and movements contributing to their — and our — ongoing formation (Ingold,
2011, p.88).

How artists engage with the temporal aspect of image-making along with the temporalities of
landscape is one key question this paper will discuss. As Nicholas Mirzoeff says, “the image gives
a visible form to time and thereby to change” (Mirzoeff, 2016, p.21). Photography's instantaneity
paradoxically revealed the deep-time of geological time, highlighting a relationship between
natural history and photography. Today, the deep-time of geological formations no longer stands
against the contemporary speed of life; and time-based visual media often is the tool to capture this
transformation. An imagined landscape is a landscape of becoming, a composition of movements
and stillness, cast in the current of time (Ingold, 2012, p.10).

This paper discusses the strategies visual artists use to highlight the conflicts between the
temporalities of landscapes and human culture and interventions. What new narratives about
landscapes emerge in their work beyond those that occur through the simple act of looking?
Artists to be examined include Sinem Digli, who has researched Gobeklitepe for over a decade;
Begiim Yamanlar, who explores landscape as a process in time rather than a fixed formation;
Cemil Batur Goékgeer, and his superimposed photographs he has taken while wandering through
land; and Ege Kanar, and his investigation of landscapes of the Mars surface.

Keywords: Landscape, Time-based Art, Temporality, Fluid Space, Contemporary Art.
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Feminist Elestiri Baglaminda Belgesel Fotografin Altin Cagri’nda
Kadin Fotografcilarin Gordiikleri

Serenay Anik Gok’

Bu ¢alisma, feminist elegstiri baglaminda Amerikan kadin belgesel fotografcilarin fotograflamay:
sectikleri konular, bakis acilar1 ve sahadaki deneyimlerini kapsayan bir literatiir taramasini
icermektedir. Belgesel fotografin altin ¢ag1 olarak adlandirilan 1930-1950’li yillar, Amerikan
belgesel fotografinda modernist vizyonun tislubunun ve niteliklerinin insa edildigi bir donemdir.
Calismada bu dénemin sec¢ilmesinin nedeni, bu tavrin dinyaya yayilarak belgesel fotografin
ozelliklerini belirlemesi ve giniimuize kadar siirdirmesidir. Bu tslubu belirleyenler ise dénemin
onde gelen erkek fotografcilari ve onlarin kurumsallastirdig1 fotograf yapilaridir. Calismanin
amaci, bu yapilara ragmen kadin fotografc¢ilarin dénemin popiiler belgesel fotograf anlayisinin
disinda alternatif konular uretip tiretmedikleri ve farkli bakis acilarina sahip olup olmadiklarini
incelemektir. Kadin fotografcilar ve fotograflari, literatiir taramas: yapilarak feminist elegtiri
baglaminda konu se¢imi, fotografik Gslup, saha deneyimi ve kurumsal yapidaki roller baglaminda
degerlendirilecektir. Bu degerlendirmede belgesel fotografa yon veren FSA (Ciftlik Guvenligi
Idaresi) Fotograf Birimi ve Magnum Fotograf Ajansinda 1930-1950’li yillar arasinda caligmig
kadinlar fotografcilar (Dorothea Lange, Marion Post Wolcott, Esther Bubley, Marjory Collins, Eve
Arnold, Mary Ellen Mark, Susan Meiselas gibi) yer alacaktur.

Calismayakonu olan donemde, resimli dergilerde calisan kadin fotografcilarin géruniurlitkleri erkek
fotografcilara kiyasla olduk¢a azdir. Fotograf alanindaki ataerkil yapilanma kadin fotografcilar
duygusal ve 6znel olarak, erkek fotografcilari ise analitik ve nesnel olarak nitelendirmektedir. Bu
nedenle kadin fotografcilarin ¢ekim konular: erkek editorler tarafindan belirlenerek, onlardan
-daha 6nemsiz bulunan- kadinlar ve azinliklarla ilgili konular1 fotograflamalari istenmistir.
Diger taraftan calismada yer alan kadinlarin fotograflarina bakildiginda ele aldiklar1 toplumsal
konulara daha cesur yaklagabildikleri gértlmiistiir. FSA tarafindan Florida'daki gé¢men
kamplarini fotograflamakla gérevlendirilen Marion Post Wolcott'un Amerika'da olusan sinifsal
ucurumu gosterebilmek i¢cin kamerasini kamplarin yani sira bu kamplara yarim saat uzakliktaki
zengin turistlere cevirmesi bu cesur yaklagima 6rnek gosterilebilir. Caligmanin teorik yaklagimini
olusturan feminist elegtiri, ataerkil toplumsal yapilar sonucunda olusan toplumsal cinsiyet
esitsizligini ve bunun kadinlar ile marjinallestirilen gruplar tizerindeki etkilerini incelemektedir.
Feminist elestiri baglaminda ¢alismada belgesel fotograf pratigi icinde kadin fotografcilarin
deneyimleri ve toplumsal cinsiyet normlarinin bu pratiklere etkileri irdelenecektir. Bagka bir
deyisle, kadin belgesel fotografcilar 6zelinde eril bakig/disil bakis, toplumsal cinsiyet esitsizligi,
temsil ve kadin deneyimi kavramlari tizerinden bir anlati olusturulmasi planlanmaktadir.

Anahtar Kelimeler: Feminist Elestiri, Belgesel Fotograf, Kadin Fotografcilar, Fotografik Uslup.
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What Women Photographers Saw in the Golden Age of Documentary
Photography in the Context of Feminist Criticism

Serenay Anik Gok’

Thisstudyincludesaliterature review of the subjects American women documentary photographers
chose to photograph, their perspectives and their experiences in the field in the context of
feminist criticism. The 1930s-1950s, referred to as the golden age of documentary photography,
is a period in which the style and qualities of the modernist vision were constructed in American
documentary photography. The reason for choosing this period in the study is that this attitude
spread around the world, determining the characteristics of documentary photography and
sustaining it until today. The determinants of this style are the leading male photographers of
the period and the photographic structures institutionalized by them. The aim of the study is to
examine whether, despite these structures, women photographers produced alternative subjects
outside the popular understanding of documentary photography of the period and whether
they had different perspectives. Through a literature review, women photographers and their
photographs will be evaluated in the context of feminist criticism in terms of subject selection,
photographic style, field experience and roles in the institutional structure. This evaluation will
include women photographers (such as Dorothea Lange, Marion Post Wolcott, Esther Bubley,
Marjory Collins, Eve Arnold, Mary Ellen Mark, Susan Meiselas) who worked in the FSA (Farm
Security Administration) Photography Unit and Magnum Photography Agency between 1930s
and 1950s.

In the period under study, the visibility of female photographers working in illustrated magazines
was considerably lower than that of male photographers. The patriarchal structure in the field
of photography characterizes female photographers as emotional and subjective, while male
photographers are characterized as analytical and objective. For this reason, the shooting subjects
of women photographers were determined by male editors and they were asked to photograph
subjects related to women and minorities, which are considered less important. On the other
hand, when the photographs of the women in the study were analyzed, it was seen that they were
able to approach the social issues they dealt with more courageously. Marion Post Wolcott, who
was assigned by the FSA to photograph the migrant camps in Florida, turned her camera not
only to the camps but also to the wealthy tourists half an hour away from these camps in order to
show the class gap in America. Feminist criticism, which constitutes the theoretical approach of
the study, examines gender inequality as a result of patriarchal social structures and its effects on
women and marginalized groups. In the context of feminist criticism, the study will examine the
experiences of women photographers in the practice of documentary photography and the effects
of gender norms on these practices. In other words, a narrative is formed through the concepts of
masculine gaze/feminine gaze, gender inequality, representation and women's experience in the
case of female documentary photographers.

Keywords: Feminist Criticism, Documentary Photography, Women Photographers, Photographic
Style.
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Sanal Gerceklik Anlatisinin Simirlarini1 Asmak: Yapay Zeka ve Sanal
Gergeklik Is Birligi

Servet Can Dénmez’

[lk ¢alisilmaya baslandig1 giinden buyana énemli bir ilerleme kaydeden ve kendine ait yeni bir
literatiir yaratmay: basaran sanal gerceklik teknolojisi ve sanal gerceklik anlatisi artik edebiyat,
sinema ve tiyatro gibi farkl disiplinler tizerinden okumalar yapmaya ¢alismanin 6tesine gegmeyi
basarmigtir. Bu konuda en ¢ok kafa karigtiran ifade “anlati” kelimesine yiiklenen anlamdan
kaynaklanmaktadir. Geleneksel anlatilardan net bir bicimde ayrilan sanal gerceklik anlatilar
aslindan birer deneyimdir ve klasik anlatinin kodlarindan farkli bir yapiya ve isleyise sahiptir.
Gunumizde sanal gerceklik teknolojileri olduk¢a ileri bir diizeye gelmis olmasina ragmen
hala alternatifli senaryolar, altyazi, dublaj ve etkilesim varyasyonlar1 gibi birtakim sorunlar
barindirmaktadir. Bu noktada sanal gerceklik teknolojisinin yardimina son yillarin parlayan
yildiz1 yapay zeka teknolojisi yetismektedir. Mevcut durumuna ve ilerleme hizina bakildiginda
onumiizdeki 10 yillik siirecte giindelik hayata neredeyse tamamen hakim olma potansiyeli
barindiran yapay zeka teknolojisihali hazirda sahip olduguimkanlarla sanal gerceklik teknolojisinin
asmakta zorlandig1 sorunlara net ¢6ztim getirebilir. Bu ¢alisma sanal gerceklik anlatisinin mevcut
yapisina ve sorunlarina degindikten sonra Trinity VR (2018) isimli sanal gerceklik deneyimi
tizerinden yapay zeka teknolojisi ile bu sorunlara getirilebilecek ¢6ztimleri hermeneutik olarak
ortaya koymay1 amaclamaktadir.
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The Use of Cinematic Space in the Design Process of Digital Games:
Comparative Qualitative Content Analysis of Digital Game Types

Servet Can Dénmez’

Virtual reality technology and virtual reality narrative, which have made significant progress since
they were first studied and managed to create a new literature of their own, have now managed
to go beyond trying to make readings through different disciplines such as literature, cinema and
theater. The most confusing expression in this regard stems from the meaning attributed to the
word "narrative". Virtual reality narratives, which clearly differ from traditional narratives, are
actually experiences and have a different structure and functioning from the codes of classical
narrative. Today, although virtual reality technologies have reached a very advanced level,
there are still some problems such as alternative scenarios, subtitling, dubbing and interaction
variations. At this point, artificial intelligence technology, the shining star of recent years, comes
to the aid of virtual reality technology. Considering its current state and the rate of progress,
artificial intelligence technology, which has the potential to almost completely dominate daily life
in the next 10 years, can provide clear solutions to the problems that virtual reality technology
has difficulty in overcoming with its current possibilities. After addressing the current structure
and problems of virtual reality narrative, this study aims to hermeneutically reveal the solutions
that can be brought to these problems with artificial intelligence technology through the virtual
reality experience named Trinity VR (2018).

Keywords: Virtual Reality, Narrative, Artificial Intelligence, Experience
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Politikanin Sanat ile iligkisi ve Sanatin Politik Temsilleri: Mimaroglu The
Robinson of Manhattan Island Belgeseli

Tuncer Mert Aydin’

Sanat, tarih boyunca bir¢ok kiltirde politika ile i¢ ice gegmis ve sosyal, ekonomik veya ideolojik
baglamlarda bir ara¢ olarak kullanilmistir. Her ne kadar Aristoteles Poetika'y: siir ve tiyatroya
atfetse de, giniimuzde tek bir sanat dalina indirgenmeyen bu eserde, sanat¢inin yalnizca mevcut
olan1 degil, olabilir olan1 da yansitabildigi ifade edilmistir (Aristoteles, 1987: 75-76). Brecht ve
Althusser gibi Marksist sanat elegtirmenleri, “sanatin dig gercekgiligi yansittig: ve bu anlamda
bilgi tagidigini” soylemigslerdir (Benjamin, 1975: 45). Ranciére ise bir sanat eserinin politik
etkisinin oldugunu kabul ederken, izleyiciyi harekete gecirmesi gerektigini belirtmistir. Ancak,
bu etki sanatin politikasinin alimlanigidir; sanatin kendisinin politikas: olamaz (Lampert, 2016:
182). Antik Yunan’dan itibaren, “iktidarin, ideolojinin kitlelere 6gretilmesini ve benimsetilmesini
amaclayan propagandalarinin sanat eseri yoluyla yapilmasi” (Akengin, 2014: 145) nedeniyle sanat
her zaman politik bir unsur olarak gériulmis; sanat ve sanat eserleri, bir haz kaynag: olmanin
otesinde, cesitli iglevler yiiklenerek topluma etki etmistir. Sanatin propaganda unsuru olarak
iktidar ve kurumlarla iligkisi, gintimuzde de sanatin mevcudiyetini ve yapisin etkilemektedir.

Deneysel miizigin 6nde gelen figtirlerinden biri olarak taninan ve kendini ¢cagdas elektronik miizik
bestecisi olarak tanimlayan Ilhan Mimaroglu, ¢esitli mecralarda eserler tiretmis bir avangart bir
sanatcidir. Ilhan Mimaroglu'nun portresini politik ve radikal bir sanatci olarak ortaya koyarken,
Gungor Mimaroglu'nun 6zgiirluke¢t eylemlerde 6n siralarda saf tutan kisiligine odaklanan (MUBI,
t.y.) biyografik belgesel Mimaroglu: The Robinson of Manhattan Island (Serdar Kék¢eoglu, 2020),
modern donem flaneur kimligi ile de tanimlanabilecek sanat¢inin igitsel ve gorsel arsivinden
yararlanarak, anlatisini ilhan Mimaroglu'nun sanati ve sanata dair bakis acis1 iizerine kurmustur.

Bu arastirmada, Mimaroglu belgeseli tizerinden sanatin politikasi, poetikas: ve muhalif varolusu
ele alinacak, sanatin nasil ideolojik bir araca doniistiiriilebildigi incelenecektir. Sanatin politik
temsili kavrami, sanat eserlerinin ya da sanatin, belirli politik ideolojileri, toplumsal meseleleri,
iktidar iligkilerini veya politik olaylar1 simgelemesi, yansitmasi ya da elestirmesi baglamlarinda
tartigilacaktir. Ayrica, Cumhuriyetin ilk dénemlerinin 6nde gelen isimlerinden Mimar Kemaleddin
Bey'in oglu IlThan Mimaroglu'nun yurtdisina gocii tizerinden, maddi ve kiiltiirel sermaye iliskileri
degerlendirilecektir. Arastirmada, elestirel séylem analizi temelinde icerik analizi y6ntemi
kullanilacak; film, Ilhan Mimaroglunun ve cesitli diistiniirlerin perspektifinden temel olarak
sanat, kultir ve siyaset, tikel olarak ise sanatin politikasi, kiiltiirel sermaye, maddi sermaye ve
flaneur kavramlari ¢ercevesinde degerlendirilecektir.
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The Relationship of Politics with Art and Political Receptions of Art:
Mimaroglu The Robinson of Manhattan Island Documentar

Tuncer Mert Aydin’

Art has been intertwined with politics in many cultures throughout history and used as a tool
in social, economic or ideological contexts. Although Aristotle attributes the Poetics to poetry
and theater, this work, which is not reduced to a single branch of art today, states that the artist
can reflect not only what is, but also what could be (Aristotle, 1987: 75-76). Marxist art critics
such as Brecht and Althusser, stated that “art reflects external realism and in this sense carries
knowledge” (Benjamin, 1975: 45). Ranciére, on the other hand, while acknowledging that a work
of art has a political impact, states that it must mobilize the viewer. However, this effect is the
reception of the politics of art; art itself cannot be political (Lampert, 2016: 182). Since Ancient
Greece, art has always been seen as a political element due to the fact that “the propaganda of
the government, which aims to teach and adopt the ideology to the masses, is made through
works of art” (Akengin, 2014: 145). Art and artworks, beyond being a source of pleasure, have
influenced society by assuming various functions. Art’s relationship with power and institutions
as an element of propaganda still affects the existence and form of art today.

[lhan Mimaroglu, who is recognized as one of the leading figures of experimental music and
defines himself as a composer of contemporary electronic music, is an avantgarde artist who
has produced works in various media. While focusing on the portrait of ilhan Mimaroglu as a
radical-political artist and Giingér Mimaroglu’s libertarian actions and personality (MUBI, n.d.)
the biographical documentary Mimaroglu: The Robinson of Manhattan Island (Serdar Kék¢eoglu,
2020), utilizes the audiovisual archive of the artist, who can also be defined as a modern-day
flaneur, and builds its narrative on [Than Mimaroglu’s art and his perspective on art.

In this research, the politics, poetics and oppositional existence of art will be discussed through
the documentary Mimaroglu, and how art can be transformed into an ideological tool will be
analyzed. The concept of political receptions of art will be discussed in contexts where artworks
or art symbolize, reflect or criticize specific political ideologies, social issues, power relations or
political events. Additionally, the relations between material and cultural capital will be evaluated
through the migration of Ilhan Mimaroglu, the son of Architect Kemaleddin Bey, a prominent
figure of the early Republic of Turkey, to abroad. In the research, the content analysis method will
be used on the basis of critical discourse analysis; the film will be evaluated from the perspective
of IThan Mimaroglu and various thinkers within the framework of the concepts of art, culture and
politics in general and the politics of art, cultural capital, material capital and flaneur in particular.

Keywords: Political Art, Flaneur, Poetics, Mimaroglu, Documentary Film.
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